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Introduction

Why Teach the Classical Composers?

There are a number of good reasons for exposi ildren to classical music and the rich

Second, although there are many differe il other cultures, what is called
“classical” music is uniquely pa ‘

your€urriculum, i rmat we have developed or perhaps using other
resources.

How to Use This Book
Any music appreciation coufse taught primarily through a book is lacking one important
ingredient: actual music! This is where you play an integral role. It is imperative to play the
music of the composers as you study them in order to truly gain any understanding of the
classical composers and their music. Fortunately, it is easy to find recordings of music from

every composer we will be covering by looking online, at your library, or in catalogs.
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Music and the Brain
Although there had been much hype about the now mostly discredited “Mozart Effect,” it does
not change the fact that there is a growing body of research that points to a strong link between

=i OF

music and positive brain development. From www.sciencedaily.com, accessed May 16, 2008,
we read this headline and the beginning of an article about music and brain development:

“First Evidence That Musical Training Affects Brain Development in Young
Children”

Science Daily—"Researchers have found the first e

nce that young children who

that the training improves the

children performed better j

say how much they now apprecia ift of music lessons in their childhood, even if at the

time they vigorously opposed the e can'’t think of anyone who has told us the opposite!
& A Kind and Simple Approach to This Curriculum

This courseis intended to be as stress-free as possible. The planis to listen to the recommended
music a minimum of three times per week. The read-aloud lesson and the note-taking pages
or student review questions should be done on Day One. The hands-on work of timeline,
map, and Composer Info-Card can be done on Day Two. In the interest of time, it is certainly
feasible to do all the academic work on one day instead of two, but the music listening itself

should be spread throughout the week.

Xii
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Your Schedule
Day One
« Listen to the recommended selections.
+ Read the lesson.
« Fill in the note-taking pages or answer the Student Review Questions

Day Two
+ Listen to the recommended selections again.

+ Fill in the Composer Info-Card.
« Color in the timeline. (See Timeline Di
+  Match the composer to his place of bigth. ap Directions.)

Day Three
+ Listen to the recommended s ions again.

Listening Directions
+ Say the name of the
+ Saythe name
Play the piece.

dd that some chil o the music, some like to draw, and others
ust sittin i

Lessons
Each lesson runs abo
aloud. There will often miliar vocabulary words within the lessons. These usually
are defined for you withinghe lesson, allowing you to quickly explain them to the student
before moving on. (There is also a handy glossary in the Appendix.) A composer who
especially captures a child’s interest would be worth further research. Fortunately, there are
many biographies of composers available now, and there is a plethora of online information

available as well. (Please see the caution regarding research below.)
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The Classical
Period

circa 1750 to 1820

he Classical period emerged during the segond half of the eighteenth century. Can
you think of two major political eve at were happening between 1750 and
1800? The American Revolution a

people were daring to think different

Revolution! This was a time when
ere waating things to change. People
were also challenging the established religions an ies—monarchs, or kings—
i ife, liberty, and the pursuit of

etween 1750 and 1820.

that ruled the country. People desire
happiness.” The Classical period is

Music reflected these changes as : just the nobility, began
ers began writing

ork contains one melody.
melody in chords. A more

ucture. Within a few minutes of listening to a new
piece, they would recog and have an idea of what to expect. (This means they
would then know when to‘expg€t to hear the theme again. They would also know how long

the piece might last.)

The sonata form, a new favorite among composers, contains three sections: the exposition,
the development, and the recapitulation. In the first section, called the exposition, a composer
introduces listeners to a main theme. Later, he introduces a different, contrasting theme. In
the second section, called the development, he develops the themes, playing with them and
making them sound different. In the third section, called the recapitulation, the composer
brings listeners back to the themes, making them sound very similar to the first time they

39
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o8 01 were heard. This is called ABA' format (said “A-B-A prime”), where A is the first section, B is
quite different, and A' shows a return to the first, familiar sound—the 'is said “prime,” and
it means that although we can expect the theme to come back to the original A, it will be a
little different from the first time we heard it.

The minuet is the one dance form that was carried from the Baroque period to the Classical
era. One reason is that the dance itself continued to be popular in social circles. It also
reminded people of the aristocratic courts in which orchestras first appeared. And it gave

the newly established symphonic forms a nice contrast b
rhythm.

use of the way it used time and

has a theme; most works ha i . i rm that is
structured with one theme a

Usually, the rooms work togethe e colors flow from one room to the next. They may
not be the same, but there are eletfients that carry from one area to another. That is the way

a symphony works.

Though the Classical period lasted only 70 years, it served a pivotal role in the development
of “classical” music. The development of musical instruments, the growth of the orchestra,
and the growing popularity of the newer pianoforte (which we now know as a piano) set
the stage for the Romantic period that was to come.

40
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The Classical Period Note-taking Pages

The Classical period took place between the years and

Name two major political events that were happening in the world during this time:

1.

2.

What was different about concerts during thi

What was different about the audiences attendin

Composers began writing j igstead of counterpoint.

ony, which,acco les the

Sonata form co

:.3‘51 Section # Music Contains Format
—-O—I—-W'-.i—f"'
1 theme
SRS, - 2 development B
""—' ”””” o 3 theme is similar
41
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The is the one form that carried over from the Baroque period.

The takes a tune and it.

Some possible structures for a rondo:

5 OR
b= .,..--.{-".:--
_M: 5  The and and repeats it with

different

(fast or slow)

\/

Temp

ast or mode

y—sonata or rondo or variation

sonata or rondo
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ROMANTIC PERIOD

Frédéric (Fryderyk) C hopin

b. 1810 d.1849

rédéric Chopin was born near Warsaw, Poaland, in 1810 to a French father and a

Polish mother of poor but noble birt ung Frycek (his nickname) had small,

France, never to return.)

Frédéric and his three sistersgre 8, in a city that was sophisticated and
appreciated music. Their fathe : i and later a professor at a

prestigious sch is child efined manners his
students

The slender, fun-loving boy is public debut in Warsaw a week before his eighth birthday.
He was hailed as their “Poli

his charming manners and amazing talent made him a popular guest. In 1826, at age 16,

Prodigy.” This earned him invitations into high society, where

Frédéric was enrolled in the Warsaw Conservatory, where he worked hard on his composing.
The next year, his sister Emilice died of tuberculosis, the dreaded condition that Frédéric
himself was to fight his entire life. (Remember Beethoven? He died the same year as well.)

Frédéric graduated from the conservatory after three years and then spent two weeks in
Vienna, hoping to be noticed. The well-known composer and music critic Robert Schumann

77
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o8 01 reviewed the unknown Chopin’s set of Piano Variations, op. 2, and then wrote, “Off with
your hats, gentlemen—a genius!”

- Chopin returned to Warsaw and worked on two concertos that were strongly influenced
% by the rhythms of Polish folk music and dances, especially the mazurka. In 1830, he left
* Warsaw for the last time, taking with him a small urn of Polish soil. He landed in Paris, just
ﬂ a few weeks after his beloved Warsaw fell to Russia.’ From then on, the 21-year-old made

¥ Paris his home.

He quickly became a popular piano teacher among thegvealthy,and powerful. Late at night,
. (Everyone who was anyone

soirees.) A fastidious

finances. His piano students provided some i s of his sheet music and
an occasional concert. During his leg i patrons helped to support

\/

him, especially later when his hea
he once did.

thearts. Its grandeu

numbered among his

feverishly on his compo
-w—_:F page of music. Although

______ - tively modest number of compositions in his
;ET“:__ lifetime, each one was chiselet

ed over hours, days, and months until it shone
like a gem.

It has been said that while on his journey to Paris, Chopin heard that Warsaw had fallen. In
his fury and despair, he composed a piece now known as The Revolutionary Etude. Because
of his constant reworking of pieces, and because he rarely dated his manuscripts, it is
impossible to determine just when and where this piece was written. Although this story is
not likely to be true, Chopin was not known to have discouraged its telling!

Chopin is famous for his études (French for “studies”), which are instrumental pieces

78
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" M ¥ designed toimprove a player’s technique. Most études are dull as dirt, despite their teaching
value. But Chopin’s études are exciting masterpieces in their own right, and for pianists
around the world, they are the standard for technical excellence.

Do you remember we mentioned that when Chopin was a little boy his teacher didn’t
change his unusual fingering? This extraordinary ability enabled him to become especially
proficient at playing a flexible tempo known as tempo rubato (literally, “stolen time”). This
is a musical term for slightly speeding up or slowing down the tempo of a piece at the

discretion of the soloist or the conductor, and it is@specially common in piano music.

Chopin made a confession’offfaith with his dear friend the abbé present.

The abbé later wrote: “Day and night he held my hand, and would not let me leave
+ him. . .. Soon he called upon Jesus and Mary, with a fervor that reached to heaven. He

?37:_“{ made the most touching utterances. ‘I love God and man,” he said. T am happy so to die;

do not weep, my sister. My friends, do not weep. I am happy. Farewell, pray for me!’
... Exhausted by deathly convulsions he said to his physicians, ‘Let me die. Do not keep me
longer in this world of exile. Why prolong my life when I have renounced all things and

God has enlightened my soul? God calls me; why do you keep me back? . . . Thus died

Chopin, and in truth, his death was the most beautiful concerto of all his life.”
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o1 ©1  Chopinrequested that Mozart’s Requiem be played at his funeral. He died in October 1849.
Thousands attended his funeral, and he was buried with his treasured urn of Polish soil.
Although his body remained in Paris, his heart was sent to Poland. One writer said, “Paris

~4-  never got the Polish out of the pianist.”

g * Although Chopin lived during the time of the Romantic period, the influence of the Classical
composers he so admired caused him to be, in some ways, like a few of the other composers
we have studied, a bridge between the two styles.

Teacher Notes
'Thiswas during therebellion against the rule of the Rus
Uprising” or the “Cadet Revolution.”

Poland, called the “November

?The February 1848 revolution in France end e “July Mona eriod of monarchy rule

from 1830-18438).

80

A Scholar’s Guide to Composers

prine ] =



Frédéric (FI’YdEI'Yk) ChOpl].’l Student Review

FME
1.  Chopin was born in but lived his entire adult life in
- b I*
3 2. True or False: Before age 6, Chopin could play on the piano every melody he had ever

heard and had even begun to improvise.

3. Which of the characteristics below desc pin? (Circle all that apply.)

6 LA a. “Polish Prodigy” fun loving

e b.  shy y

mannerly silly

B e . i i snobbis

s i s L ) ing in large concert halls as opposed to small,

intimate s

6.  Match the followin sical terms with their description:
a. étude= “music of the night”

e “« : ”»
::E:::rh b. tempo rubato = French for “studies
i.#:—..il-:::l*'r'-—'— « . »

: c.  nocturnes = stolen time
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7. Chopin knew many writers, artists, musicians, and other famous people. Which of

the following had he met? Circle all that apply.

{
g é‘. Charles Dickens Michelangelo
Victor Hugo Mark Twain
Jane Austen Georgia O’Keeff,

Queen Elizabeth Franz Liszt

Sand

Eugene Delacroix Geor

Ch played at his funeral, which

as atte y thousands.
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Chopin plays beautiful music for friends Liszt and Mendelssohn.
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